HISTORICAL CHART OF THE STYLES OF POPULAR CUBAN MUSIC

{oy Daniel Chatelain, basad on an idea by aichel Faligand)

END OF 1900'S
'y
i Rap- Timbe
:- . e Charangs » ) . . L. Contés) - _
I 8 R T } Valenato | Cumbia ors
i ﬁ Bmem iy ss:-‘u'; “£=[ (Colombia) Songo <l Afro M&m
1 Coursry. Rock. Rop [ ooy . Bataan) o & Aumba oty Rock®|  (Sintesis)
e~ P "Saisa™ then L Bums | - — Rock | TS+ 8Os afro-jarx
; {Bantana} . Nuewa .- ek |
oo Bl ysates 1| Boogako i [ Ch. Vaidés)
¥ Rock [Acid Rock [ m ] 70's ["Atrocutia
To === = = = = 20K, Boogie Wooging | oy Changii ' Pilén Afrocuban | Mozambigue mﬁ‘lﬁ ds
H Cha Onds [ Rock I S n (E. Reve) ' {E. Bonne) percussion ‘7"""“'; 1962 =)
' ! : Big Band 1 {E. Bonne) 1963
:Jazzb D-‘-;:! ™ Pﬂfrﬂe] | Peck : Jazz | Orchestration A J ) |
e B 5 | A e : Rivarside) H |
. Havana [ [ i N{::n] Filin s x} ] 4 Touch 3 m‘nﬂp | Cuban | i
' L B ~ Feating ] 1= | of Samba 1 Ch. Pozg) il | |
(, Fzzioch :BigBang || Mambo TN - ol g = - || ™ 1947 - ;
] S Cha cha cha Jazz D] (A, Fodkigues} fegFumba ’ 1 *Descargal | I
' g {E. Jorrin} — | piano 1840 {instrument "conga’) ' & oz [ |
. s e ' usa | |
i [ | Arotatien Mambo | Danzénce il oy ; 23 !
] | (o N nuavo Mimo -rqﬁmo Guaga ' York, |
1 Vaudow Lopes} (Arcano) i | [ ] i |
' Gagh or 1938 1938 : bluesiy Porabaies) " e |
: Banda Rara/ - 1 |
H Congo-layé. .. : |
1 A 4 .
' Bitar 1800 Oarzonets (4 Son a;:; - : |
: A iz - .| Cheranga francwea | —— 3 ———
H 1920 | | Danzdn forchestral) 1920 |
: *Merengue "’?_ﬁ P ——————— =
. {Haitien Efe:: Quaguan-
i merengue) Trowa Yiembi -] Columbia
E Tumba M. Failde) 1909 "“.'u-"' mew! tast tamuupn‘]
! Francesa/ Or. Congal | 17 i | i ope
! | in.. ~ 1878 i 1 A | RUMBA
: Coooyé . I TRADITIONAL y | SON (orginating in Orlente) * Cocoyé | (Oniginating in Matanzas - Havana }
N ! Corira- cuBAN | corde [] " lm
! Tahona : daraa oviola Tango m clave : | : R — . M A | *‘ +
: {Carnival) T Jf:;’ Huburaes congo STYLE fcheir) =1 """"_’_"' T T JI Coro do clave (chot) ‘|
! -~ N T S ——— r-----.--....-.--.---}--./--.------,-.------.}
1 = i ' ; :
1 - i 1
L Contre-canse / C 4 — = e e N
' Sartiago (with tinquila’)  Havana 1 P Santeria Rumbas LEGEND
' [ i Yk Avaleuki | pypndn Dcha Arurk Bangd méameticas
1 Styles : guajiee Guajira Calinda/ Palo Beilmmo | oo “Lucumi® yesd {Occi- Wandings ~trempo Ad
! § originating : Cancitn T7es. 4, 6KB Maluta' | Monte m (Orients) Bata {Ocei- dente} ﬂ’"" Espafia” .
11 in French ' c_ﬂ"’"‘- Mani ) {Decid) dente) te) v
' Hait C—— T 4 A
: (Criente SECULAR /| RITUAL » RFUAL 1 Vol |
1 | after 1792) .HISPANO-| AFRO-CUBAN MUSIC ; o]
' CUBAN & Pregén 1 vy I
i 18th s. s
i I_.___, MUSIC L INFLUENCE
] i
- USA o st mhatataty = T S e i ———r ) | :
Haiti ,—__41 1 | Bantu (since 16th cantury) |£ Efik / ibo | Ibibic.. ” Yoruba fmostin 1960 ¢} Evha - Fon Jr Ganga | Manding I ETHNIC
! GAOUP
L
Frances : Spain {Andabusia, Castille, . Nigeria
Latin Amesica Caribibean *Contre-danse" Canary islands_] : Fandango, E:d" i Congo/ (South-East) | Nigeria Benin Regublic || Sierra Loonef COUNTRY /
. carto, Angolal |4 REGION OF
+ bolera [3X4), Flamanco, Cpera Mazambique Camerun [South-Wesy) Togo / Ghana Gulnea b
Pregdn, Punto andaluz... QRIGIN
Arawak/Taino England : Slz-mi-srl mm:r-ad strings | 3
ORIGIN AMERIQUE m Ceuntrydance Ida y viselta® with Latin fme) EUROPE AFFTIOUE «f CONTINENT
(1492) \ _/
[1]Na indisputable styfistic influence {2 Heltian Revolufion 1789-1803 [Emmigssfion towards the islands and New Orisans)

First wersien publication : PERCUSSIONS review n* 44 (Paris, 1906), updated version 01 2000 € Daniei Chatelain



